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German-Speaking Enlightenment (GER 20160), Semester 1 2017 
 
 
1 Class times 
Tuesdays 10-11:00 (F104) and Thursdays 10-11:00 (J109) 

 
2 Lecturer contact details 
Dr Siobhán Donovan, siobhan.donovan@ucd.ie, office A301, tel. 716 8479 
Office hours Tuesdays 11-12:00 (A301) and Wednesdays 11:30-12:30 (A301) 

 
3 Module descriptor & learning outcomes 
The Enlightenment was a diverse cultural movement in the eighteenth century that brought about a reform of 
society and all forms of culture. Advocating critical and autonomous thinking, it triggered off a new way of looking 
at the world and at the acquisition and application of knowledge and learning. It is the foundation for the value 
system of the modern Western world. Famously defined by Kant as the “emergence of humankind from its self-
imposed immaturity”, the German-speaking Enlightenment effectively signalled the birth of modern German-
language literature and culture. This level 2 module will look at the socio-historical and cultural context of the 
Enlightenment and its representation in selected works from all literary genres. Its centrepiece is the libretto (text) 
of Mozart’s best-loved opera, Die Zauberflöte, about the journey to Enlightenment of the royal fairy-tale couple 
Tamino and Pamina, which will be studied in conjunction with productions available on DVD. Other German-
language cognate works of different genres incorporating some of the opera’s enlightened themes will be studied 
alongside this. 
 
Upon successful completion of this module, students should have demonstrated: 
1) knowledge and critical understanding of a range of key works in German during the Enlightenment and of the 
social and historical contexts in which they were written; 
2) the ability to analyse the structure, style and language of these works and, where appropriate, to critique 
existing performances of these in correct and formal English; 
3) the ability to engage in sustained, autonomous research and reading in the field, putting this into practice in the 
completion of a group project as well as an individual assignment; 
4) effective and equitable teamwork, technological skills and conflict management; 
5) the ability to comprehend written literary and academic spoken German. 
 

4 Required primary reading 

 
Short fables by Lessing and Pestalozzi 
Excerpt from Kant: „Was ist Aufklärung?“ (1784) 
Gotthold Ephraim Lessing: Die Juden (Stuttgart: Reclam, 1981, 2002) 
Johann Wolfgang von Goethe: Urfaust (Stuttgart: Reclam, 2012) 
Emanuel Schikaneder, Wolfgang Amadeus Mozart: Die Zauberflöte (Stuttgart: Reclam, 1991, 2003) 
 

5 Secondary reading 

 
Bibliographies of select secondary reading are available on Blackboard. It is expected that students will avail of 
these and read around the topic or text in order to gain a fuller understanding. 

 
6 Assessment 

 Continuous assessment: Worksheets and quizzes on the lectures and primary reading, throughout the 
semester: submit min. of 6 – or 5 plus tour to Freemasons’ Hall on Friday of week 9/10, tba, 
https://freemason.ie (15%) 

 Short critical and stylistic analysis of Die Juden and Urfaust, c. 1,200 words in English, for submission at the 
start of class and via Safe Assign on Thursday 2 November (40%). Marking criteria are divided into 
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structure, content, argument & presentation, style, expression, and will be supplied along with the essay 
topics. Late submission of essays will incur the deduction of gradepoints (minus 2 for up to 1 week late, 
minus 4 for up to 2 weeks late) 

 Choice of group poster or group presentation on an allocated production of Die Zauberflöte, with peer and 
self-assessment (45%). Marking criteria below 

 
 
7 Programme 

 
Dates & Topic  Tuesday  Thursday  
Week 1  
12 & 14 Sept.  
Fables, Kant 

Introduction  
Fables & Kant, “Was ist Aufklärung?” (1784) 

Vorlesung: Einführung in die Aufklärung 
Continuation Kant, “Was ist Aufklärung?” 
(1784) 

Week 2  
19 & 21 Sept. 
Die Juden 

Anthony Pagden, “Preface” to The 
Enlightenment and why it still matters 
(Oxford: Oxford University Press, 2013), pp. 
vii-xiv (ebook) 
https://www.youtube.com/watch?v=i0izen9QRN8 

Vorlesung: Lessing und das deutsch-
sprachige Theater im 18. Jahrhundert 
Die Juden, pp. 5-6 
 

Week 3  
26 & 28 Sept. 
Die Juden 

Die Juden, pp. 5-27 (scenes 1-12) 
 

Vorlesung: Die Juden. Tradition & 
Innovation 

Week 4  
3 & 5 Oct. 
Die Juden, 
Urfaust 

Die Juden, pp. 28-46 (scenes 13-23) Vorlesung: Einführung in Goethes Urfaust 
und den Sturm und Drang 

Week 5  
10 & 12 Oct. 
Urfaust 

Urfaust: “Nacht“, “Auerbachs Keller”  Urfaust: Mephisto vs. Faust 
Essay advice 

Week 6  
17 & 19 Oct. 
Urfaust 

Urfaust: “Landstraße”, “Straße”, “Abend”, 
“Allee”, “Nachbarin Haus”, “Garten”, 
“Gartenhäuschen”  

Urfaust: Gretchen 

Week 7  
24 & 26 Oct. 
Urfaust 

Urfaust: “Gretchens Stube”, “Marthens 
Garten”,“Brunnen”, “Zwinger”, “Dom”, 
“Nacht” 

Urfaust: “Nacht. Offen Feld”, “Kerker”, 
concluding comments 
 

Week 8  
31 Oct. & 2 Nov. 
Die Zauberflöte 

Die Zauberflöte, pp. 7-14 (I/1-3) 
Analysing mise-en-scène 
 
 

Vorlesung: Warum Oper? Einführung in die 
Die Zauberflöte 
 
ESSAY SUBMISSION AT START OF CLASS 

Week 9  
7 & 9 Nov. 
Die Zauberflöte 

Die Zauberflöte, pp. 15-35 (I/4-19) 
 

Vorlesung: Die Zauberflöte als Märchen 

Week 10  
14 & 16 Nov. 
Die Zauberflöte 

Die Zauberflöte, pp. 36-72 (II/1-30) 
 

Vorlesung: Die Zauberflöte als 
Freimaureroper 
 

Week 11  
21 & 23 Nov. 
Die Zauberflöte 

Group Assessment Workshop Group Assessment Workshop 

Week 12  
28 & 30 Nov.   
Die Zauberflöte 

Posters / Presentations with self- and peer-
evaluation  

Posters / Presentations with self- and peer-
evaluation 
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8 Ground rules and reading tips 

 Full attendance at all classes is expected. If you have to miss a class, inform the lecturer and consult 
Blackboard to catch up and for preparation for the next class. Attendance at the group workshops is 
mandatory 

 Most of the classes are in seminar format where the works will be discussed by you. This necessitates 
advanced reading of the works and bringing them to class where we will often look in detail at specific 
passages 

 The lectures (indicated) will be held in German, accompanied by short quizzes for submission. These count 
towards the continuous assessment component of 15%. NB: You may only do the quiz if you attend the 
lecture in person – you may not submit it afterwards 

 Ask if you do not understand something or are having difficulties in accessing material 
 Read the works in German, buying the specified editions and using the guiding questions, summaries and 

secondary literature to aid you. Translations are, of course, available, and with Urfaust, two particular 
translations will be indicated. However, it is important that these do not replace your reading in the 
original – but simply supplement it, help you to understand the details. If you do not read the works in 
German, your reading comprehension will not improve. There will be some short content quizzes on the 
works that will count towards the 15% component. 

 
 
9 General bibliography (individual ones on each work on Blackboard) 
Becker-Cantarino, Barbara, ed., German Literature of the Eighteenth Century: The Enlightenment and Sensibility 

(Rochester, NY: Camden House, 2005) 
Boetcher Joeres, Ruth-Ellen, “The German Enlightenment, 1720-1790, in: Watanabe-O’Kelly, Helen, The Cambridge 

History of German Literature (Cambridge: CUP, 1997), pp. 147-201 
Colvin, Sarah, “Musical Culture and Thought”, in: German Literature of the Eighteenth Century, pp. 185-220 
Fulbrook, Mary, A Concise History of Germany (Cambridge: Cambridge University Press, 1990), pp. 70-104 
Gay, Peter, The Enlightenment. An Interpretation. 2 vols (London: Weidenfeld & Nicholson, 1967-1970) 
Pagden, Anthony, “Preface” & “Introduction”, The Enlightenment and why it still matters (Oxford: Oxford 

University Press, 2013), pp. vii-xiv & 1-18 (available as ebook also) 
Robertson, Ritchie and Edward Timms, eds, The Austrian Enlightenment and its Aftermath (Edinburgh: Edinburgh 

University Press, 1991) 
Stowell, J. D., “Enlightenment and Storm and Stress”, in: J.M. Ritchie, Periods in German Literature (London: Wolff, 

1977), pp. 67-95 
Till, Nicholas, Mozart and the Enlightenment. Truth, Virtue and Beauty in Mozart’s Operas (New York: Norton, 1995), 

pp. 1-6 (“Enlightenment and the Eighteenth Century”), pp. 85-96 (“Vienna and the Enlightenment”) 
van Dülmen, Richard, The society of the Enlightenment: The rise of the middle class and Enlightenment culture in 

Germany, translated by Anthony Williams (Cambridge: Polity Press, 1992) 
Wilson, W. Daniel, “Eighteenth-Century Germany in its Historical Context”, in: German Literature of the Eighteenth 

Century. The Enlightenment and Sensibility, ed. Barbara Becker-Cantarino (Rochester: Camden House, 
2005), pp. 264-282  

 
Good website for overview, with further links: https://sites.google.com/site/germanliterature/home  
Short YouTube clips in German 
https://www.youtube.com/watch?v=i0izen9QRN8 
https://www.youtube.com/watch?v=VCNK6neYrDk (very short!) 
https://www.youtube.com/watch?v=hkQ4dehfdTA 
 

 
10 Choice of group assessment: poster or presentation on a production of Die Zauberflöte 
The task is to design a group poster or deliver an oral group presentation commenting on a particular production 
of Die Zauberflöte. All productions are available on DVDs that will be provided, and some will be available on 
YouTube. The productions come from opera houses in London, Bregenz, Milan, Zürich, Vienna, Paris, Netherlands… 
All have subtitles. 

http://library.ucd.ie/iii/encore/record/C__Rb1151242__Svan%20dulmen__P0%2C1__Orightresult__X4?lang=eng&suite=cobalt
http://library.ucd.ie/iii/encore/record/C__Rb1151242__Svan%20dulmen__P0%2C1__Orightresult__X4?lang=eng&suite=cobalt
http://library.ucd.ie/iii/encore/record/C__Rb1151242__Svan%20dulmen__P0%2C1__Orightresult__X4?lang=eng&suite=cobalt
https://sites.google.com/site/germanliterature/home
https://www.youtube.com/watch?v=i0izen9QRN8
https://www.youtube.com/watch?v=VCNK6neYrDk
https://www.youtube.com/watch?v=hkQ4dehfdTA
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You are required give an analysis on “your” production (i.e. the staging, mise-en-scène, sets, costumes), 
answering particular questions. This follows on from the study of the libretto of the opera in class and at home, 
consultation of selected secondary literature and reviews of the production. During the classes, in addition to 
talking about the libretto we will be looking at scenes from a particular production from the Metropolitan Opera in 
New York where you will get used to interpreting and analysing the staging. No previous exposure to or knowledge 
of opera is assumed or required, just an open mind! 

The group assessment is a discussion of “your” production and not of the libretto. Each group (usually of 3 
students) will be randomly assigned a different production, so the brief is to introduce “your” production to the 
rest of the class. The classes during week 11 are in workshop format, giving you the opportunity to work during 
class on the project, though obviously you will have to meet up outside of class as well. There is a group mark and 
an individual mark. 

By the end of October, start of November you must indicate if you want to work on a poster or a 
presentation, and then different groups will be formed. More detailed information on what each type of assessment 
entails will be provided, and examples of previous posters will be provided. In brief: posters constitute an eye-
catching and concise method of presenting findings and ideas that disseminated by graphics and text. The focus is 
on the visual. Posters are displayed and made available afterwards where they are studied and can be revisited. 
With a presentation, the findings and ideas are delivered orally during a specific timeframe and supported by 
visual slides. It is a once-off and immediate way of disseminating ideas that cannot be revisited.  

As this is a group project, it is essential that all members of the group work actively and equitably together. 
Links to websites giving tips on good group-work will be provided. The groups will be available on Blackboard and 
must collaborate via discussion boards. All members will agree on the allocation of individual group roles: 
chairperson and present, research-coordinator, design coordinator.  

 
Group mark (30%): Overall visual quality and layout/structure, bibliography, evidence of effective groupwork and 
equitable division of labour, group evaluation sheets (for presentation: overall delivery and time-keeping) 
Individual mark (70%): Clarity of argument and expression, selection and relevance of information, referencing 
and general accuracy, attendance at workshop classes 

 

 
Get started early with Die Zauberflöte by watching it live on HD! 

- Wed. 20 September at 19:15 (Royal Opera House, London) 
https://www.roh.org.uk/showings/the-magic-flute-live-2017 

- Sat. 14 October at 17:55 (Met, New York) 
http://classicalartsireland.com/met-17-18-die-zauberflote/ 
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